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CHAlflTS, A COLLECTION OF NINETY-THREE, 
Single and Double, by ancient and modern Authors, with 
the"Te Deum Laudamus" and Doxologies. Arranged for 
four voices, in figured vocal score. Demy octavo, sewed, 
price IS, 
London : J. A. Novello, 69, Dean-st.. Soho, & 35, Poultry. 

O CHOIRS. — A few words to those Choirs of the Church 
of England who do not assist in leading the Responses, 
as well as the Singing of the Congregation. Shewing that 
those who content themselves with the latter only, perform 
but the half of their duty. Price One Penny. By Thomas 
Kilner, Organist of Christ Church, Highbury. 

Wertheim, Macintosh, and Hunt, 24., Paternoster-row. 



A MODULATING DICTIONARY, consisting of 552 
Modulations, by three intermediate chords from and 
into the twenty-four major and minor keys; with the re- 
turn Modulations. Arranged, for immediate reference, by 
Cliviland Wigan. Price 4s. 

From the Preface, 
'* Although this little work is chiefly addressed to young com- 
posers and organists, there are occasions when more experienced 
musicians may perhaps find it of some utility. Extemporaneous 
* interludes,' for example, demand considerable self-possession, and 
the must skilful organist is liable, from indisposition and other 
causes, to accidents which could hardly occur if the means were 
before his eyes of instant extrication from any key to which he had 
wandered." 

J. Alfred Novello, London and New York. 



PUBLISHING BY SUBSCRIPTION. 

HANDEL'S SIX OBGAN CONCEHTOS, 

EDITED AND ARKANGID BT 

W. T. BEST, 

Organist of St. George^i Hall, hiverpooL 
PRICE TO SUBSCRIBERS, FIFTEEN SHILLINGS. 

" U?oN the occasion of the performance of the Oratorio of 
'Esther,' during the Lent season of 1732, at Covent Garden 
Theatre, Handel gratified the public with a species of music of 
which he may be said to be the inventor, namely, the Organ 
Ccmirto. Few but his intimate friends were sensible that on 
this instrument he had scarce his equal in the world ; and he 
could not but be conscious that he possessed a style of perform- 
ing on it that at least had the charm of novelty to recommend 
it ; and, finding that his own performance on the Organ never 
failed to command the attention of his hearers, he set himself 
to compose, or rather make up. Concertos for that instrument, 
and uniformly interposed one in the course of the evening's 
performance." So writes Sir John Hawkins of Handel's Organ 
Concertos and their performance in his "History of Music," 
Vol. II., Book 20, Chap. 193. Dr. Burney also remarks, as 
showing the popularity to which they had attained in his time, 
" Public players on keyed instruments, as well as private, 
totally subsistid on these Omcirtosfor nearly thirty years." 

Handel composed twenty-three Concertos for the Organ, 
of which it is now proposed by the Editor to republish the 
First Set of Six. They were written with an accompaniment 
for two Violins, two Hautboys, Viola, and Violoncello, in the 
tutti passages. Of the first six Concertos, it appears that the 
first and fourth only are original compositions for the Organ, 
the remaining four being adaptations from the early instru- 
mental works of the Composer. The practice of " making-up" 
works from various sources was by no means sparingly resorted 
to by Handel, as many of his important choral and instru- 
mental compositions largely bear witness. The original edition 
has the following title: — "Six Concertos for the Harpsichord 
or Organ, composed by Mr. Handel. •»♦ These Six Concertos 
were published by Mr. Walsh from my own copy, corrected 
by myself, and to him only I have given my right therein, 
GxoacE Frideric Handel. London : printed for J. Walsh, 
in Catherine Street, in the Strand ; of whom may be had the 
instrumental parts to the above Concertos." 

The Oratorios mentioned by Sir John Hawkins were chiefly 
performed at the old Theatre in Covent Garden, which was 
built by Rich in 1732, and destroyed by fire on the 30th 



September, 1S08, the Organ left by Handel sharing the same 
fate. No account is to be met with of the instrument used on 
these memorable occasions. An old print, however, of the 
interior of the Theatre is still in existence, having a view of 
the Organ and Orchestra, as arranged for the Oratorio perform- 
ances, in which the instrument appears of but limited dimen- 
sions, and, as usual with English Organs of that period, it must 
also have been destitute of the necessary appendage of a 
pedal-board. 

It cannot be doubted that the performance of these Concertos 
upon a modern Organ, combined with the Instruments as 
indicated by Handel, would prove most unsatisfactory ; for, 
however the number of Violins and Oboes might be increased, 
the tutti passages could never have a genuine effect, opposed as 
such a scanty Orchestra would be to the weight and brilliance 
of tone possessed by Organs of any pretension in the present 
day, besides which, the Instrumentation In the original work is 
thin and meagre, the Oboes and Violins frequently playing 
in unison, while the inner harmony is rather inadequately 
supplied by the Viola. 

M. Hector Berlioz, in his remarkable work, "TraitS 
d'Instrumentation et d'Orchestration Moderne," says very truly, 
with regard to the union of the Organ with the Orchestra : — 
" There seems to exist between these two musical powers a 
secret antipathy. The Organ and Orchestra are both kings ; 
or, rather, one is Emperor, the other Pope; their mission 
Is not the same, their interests are too vast, and too diverse, to 
be confounded together. Therefore, on almost all occasions, 
when this singular combination is attempted, either the Organ 
predominates over the Orchestra, or the Orchestra, having 
been raised to an immoderate degree of influence, almost 
eclipses Irs adversary. It is possible to blend the Organ with the 
divers constituent elements of the Orchestra ; this has been 
done, but it is strangely derogatory to this majestic instrument 
to reduce it to a secondary condition ; moreover, it is palpable 
to the ear, that its equal and uniform sonorousness never 
entirely melts into the variously characterized sounds of the 
Orchestra." 

For the reasons above stated, and agreeing with the opinions 
expressed by M. Berlioz, adverse to the combination of an 
Organ with the Orchestra in a solo performance, the Editor 
has sought to arrange the Concertos for the Organ alone ; and, 
by a reinforcement of its registers at the tutti passages, to 
make due provision for the appropriate rendering of the whole 
composition on the instrument itself. 

The Organ part In the original consists principally of a mere 
Treble and Bass ; a few figures being added here and there 
to indicate the chords. No suggestions are given for a change 
of claviers, nor any direction as to the use of particular 
registers, neither is the pedal employed in any portion of the 
work. A remarkable opportunity is undoubtedly ofl^ered for 
the exercise of musical ability in consolidating and filling up 
the significant outlines given by Handel into an artistic whole, 
a task which perhaps demands the highest powers of an 
Organise. 

Though exception may be taken to the style of some of 
the movements. If critically viewed from the stand-point of 
musical taste at the present day, yet there exist such manifest- 
ations of power, such clearness and force of expression, such 
symmetry In form, and such an Intimate knowledge of the re- 
sources of the Organ, that these Concertos ought not to be 
allowed to fall into disuse from any hindrances presented by 
their original form to an eflisctlve performance upon our 
modern instruments. 

In the present attempt at a reproduction of Handel's Six 
Organ Concertos, the Editor must not be regarded as en- 
deavouring to enforce a particular mode of treatment, but 
rather as presenting a practical illustration of his own manner 
of reading a favorite and most valued work, after a diligent 
study of several years. 

W. T. BEST. 
St. George's Hall, Liverpool, Slh May, 1858. 

Subscribers' Names are received by the Publisher, J. Alfred 
Novello, 69, Dean-street, Soho, London ; to whom Subscrip- 
tions are to be paid on publication. 

The work will be proceeded with when one hundred 
Subscriber's Names have been received. 



